’ She exits.)

valuables. I'm very late. ( .

W%%Ww MM.MM:@ after her.) Come to the rocm_m wzﬂc .MWM MM@
We wam.<o=. (To Peter.) 1 didn’t mean to upset her.

once very close.

. Yup. )
MMMWW <oﬂ and she are still very close.

MMMM“WW %ﬂw; nice. You know, I’m sorry we never really

i man.
got to know each other. You seem like a very nice

to
i sentimental spasm? <o=.mnoB
P Ty, mo <MM”MMM.~WM@& at the drop of a hat. It’s sort of

be sorry, move
W:Mw_mu.w. Fatherhood changes people.
P o says tha “Oh, please.” You and Heidi have

idi says that. .
wzm,wmm”mﬁa“:w._:wmi your friendship. I envy you that. How

it?
wam.%ﬂ_ﬁwom_noo? I’d like to leave before Ap

SCOOP. Peter, do people like you ever won

»—.Mw.w—,m.ﬂ People like you run the world. You decide what it’s

M:Omwmmv. You know what mo:—:.:.:w_v~ surprise
t man than I am. .

mma..ﬂ:%%n MMMMW»%B.?% a simple man of medicine. &M&mﬂ“w

wm.mmﬁw woc to await the rebirth of wonder. (He exats.

stares out.)

ril gets back.
mam what it’'sall

s me? You're a

END SCENE
SCENE 3

1984, Heidi s sitting at the tablein a trendy N.Y. restau-

. o
rant. She looks around and wais. Susan enters waving

at other people in the restaurant.

SUSAN.S .@~ was on the phone m.“_” ~o=m.o_w~o~“< ,ﬁv Mw«ﬂ- mﬂﬁwﬂ
hooti ) T just know .
o mroossm.nmm—\”m:ﬂanmﬂvo ounn in L.A. Everybody’s here.

.The , v .
_MMWMM wﬂvamo glad you called me. It’s so nice to see you
Em:u—.. 1t’s nice to see you toO-
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SUSAN. I'm famished. Are you famished? Why hasn’t lunch
come yet? The service here is very slow. So where were we? I
want to know everything. What did you say you’ve been
doing recently?

HEIDI. I've been working. I got a grant to put together a
small show of Lilla Cabot Perry. She was an American
painter from the Cabot Lowell family who spent ten years
living next door to Monet.

SUSAN. Are you writing?

HEIDI. A little. “Women and Art.” “Women and Mad-
ness.” “Women and Bran.” The usual.

SUSAN. Jesus, I miss talking to real people. Waiter, where is
our lunch? We’ve been sitting here for at least an hour. So,
Heidi, dear. Sex and violence. Are you seeing anyone?
HEIDI. Well, there’s this lawyer. He calls me “‘darling” and

says he loves me but he doesn’t like me to call him after ten
o’clock.

SUSAN. Oh, I hate curfews.

HEIDI. So, no, there’s no one important.

SUSAN. I just broke up with my boyfriend. He’s fabulous!
But he’s 56, and he doesn’t want to start another family. And
I at least want to keep my options open. I tell you Heidi, it’s
rough. Every other woman I know is either pregnant or just
miscarried. Honestly, I've been to more fertility lunches.
HEIDI. I'm planning to start my family at sixty. I hear
there’s a hormone in Brazil.

SUSAN. Honey, we’ll shoot a movie there and take
treatments.

HEIDI. Susie, do you ever feel . . .

SUSAN. Heidi, if we’ve reached the part of the conversation
when I 'tell you what I did alone for my thirty-fifth birthday, I
am frankly not interested.

HEIDI. It’s not that. It’s just . . .

SUSAN. You know, you’ve developed this bizarre habit of
not finishing sentences. Good thing in your business you
don’t have to take too many meetings.

HEIDI. Susie, do you ever think what makes you a person is
also what keeps you from being a person?

SUSAN. I'm sorry, honey. But you’re too deep for me. By
now I’ve been so many people, I don’t know who Iam. And I
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don’t care. (She laughs.) Eo:QH been thinking a lot
about you and how much I love youwand I promise I have the

answer for both of us. I'm just waiting t0 tell you when

Denise gets here.

HEIDI. Denise!
SUSAN. Yes, Lisa’s sister Denise. I hired her as my assistant.

She’s so quick. She’s already a story editor. She’s just

adorable.
HFEIDI. But, Susie, 1 called you because 1 was hoping we

could talk . . .

SUSAN. Honey, of course we’re going to talk. Nobody goes
to lunch to eat. Oh, good, there’s Denise. (Denise comes over to
the table, followed by the waiter.) So what did you tell him?
DENISE. I said we respect him and his talents,and that’s why
we bought the property. But we have no creative slot for
him. Period. (Denise kisses Heidi.) Hi, Heidi. It’s great to se€
you again.

HEIDI. You too. Congratulations on your job.

DENISE. Thanks. I'm very lucky. I work forapretty incredi-

ble lady.

SUSAN. So, you hungry?

DENISE. No, I'll just have coffee.

SUSAN. Waiter, one coffee. And I'll have my swordfish dry.
No butter at all. (Waiter leaves.) Heidi, when I told Denise
you called me yesterday we were both very excited. Besides
for the obvious reason that we love you and miss you and
you're one of our favorite people in the world. These bread
sticks are fabulous! Fora while now I've been wanting to put
together a half hour show about three women turning thirty
in a large urban center. It can be New York, Chicago, Hous-
ton. There are at least ten other single women series cur-
rently being developed. But your history with women and
art could make us a little different.

DENISE. They've already done doctors, lawyers, nurses,
and detectives. But when you called, we realized that no one
has touched the art world.

SUSAN. What we're interested in is, say, a way-out painter,
an uptight curator, and a dilettante heiress in a loft.
HEIDI. In Houston?

SUSAN. Wherever. You don’t have to write. We'll hire a
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writer. It’
writer :m N M Mwmwﬂmo and sm want you as our consultant
. , an art hi i i .
W&Q L Susie, I'm storian and essayist .
USAN
. Maybe some network executive who actually read a

book five years a ; .
. go will rec
pilot . . . (The waiter aﬁz.cmmmz_uo your name and buy the

MMH\WM_J %MW@MJMMM m:M the Swordfish.

o sy o™
mwﬁﬂﬂm aRMM ﬁﬂw% %&:.a _mm“wo.m.uo:; bring it back. I don’t
commit. 'm not vo_mmwnwwﬁhﬁhowwﬂm %MMW..@@MHW_ Mwﬂnmmﬁm

one thing, equal pay is one thi :
being a woman mw,wwmﬁ ﬁm%m ing, but blaming everything on
DENISE. Really. )

SUSAN. Oka
. Okay, three gals on th :
Curators, painters, mnc_wﬁoa. Srwm _“M“M:w%. an apartment.

DENISE. All we need i
Why they’re funny. is three pages. Who these people are.

M.MMWM%MM “ have no idea who these people are. Or why
mmwzhw m\mm.ﬂ“ way to being succesl, T 4
e . ey don’t want to make the same mistakes we
WMWMWM MMWMWH M_MMM to __smro the same mistakes we did. What
happy. C:m:_m_,_om, meNMmMMM M.MMWONMMM Mmmm M_Wsmn_,% o

HEIDI. It’s a . . .
them. good thing we’re not doing a sitcom about

.. I'm

DE ti

—Emw“wwr w” ~U _ﬁoi. I can’t imagine my life without m

husband or y baby Max. My friends want to get married i

their Ly %Mw.mm_,%mﬁ their first baby by thirty, and make a mv““”
. S t [

O ration just much more together than your

WWWWWM (Looking out.) Is that Diane Keaton? I think that’

Dianc K M_wﬂw.:. Heidi, you'll come to L.A. next week So._ﬂ
the network and get going on this. Diane looks
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